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MADAME L'ARCHIDUC. 



ACT I. 

[Exterior of a rural Italian inn.] 

\ 
a5 / CHORUS. 

? / 8. A. D. E. 

Tf) 2 I We come here for the grand aflair! 

Zi £ I With mystery we must speak here! 

Qj J I Take heed! beware! 

Jj ^ I. We come here for the grand affair, 

Q I Of the chateau of Castelardo. 

r, <C 1 No one here has come to meet us, 

ti « 1 And to show us duty ; 

2 • 1 It seems to be the home 

% J Of the dumb and sleeping beauty. 

m ^ 2 / "Good day !"— "You come!"— 

m -2 / "I come!"— "You come fori"— 

H 8 \ "I come for"— "Hush!" 

H ® 1 8. A. D. E. 

Qj ^ J Here we *** once ag** 11 * 

rn ^ I Faithful to the countersign ; 

Jf) g I Forward now! 

-^ Fire the train ! 






i 



I 8. A. D. E. 



O J To suppress Arch Duke Ernest. 

8. Suppress ; A. Arch ; D. Duke ; E. Ernest 

^ I For we have matured the plot, 

> 1 To overthrow the Arch Duke, 

g I But then we must not 

o \ Reveal it by word or look ! 

<A » We come here for the grand aflair, etc 

Host. [ Entering from inn with Giaoomitta. ] Good day ! your excellencies. 

[ Conspirators pantomime mysteriously. ] 

Giaoometta. What will your excellencies have? 

[Conspiratobs — in reply to this, as all succeeding speeches addressed to them in 
this scene, confine themselves to expressive pantomime.] 

Host. In my cellars you will find the finest wines in all the country 'round, — 
though I say it who should not (Aside.) And none know that better than L 

Gia. Our macaroni's famed from Sicily to the Po. 

Host. Wil your excellencies taste some of our ragouts, from rabbits, -^not 
from cats you know ? 

Gia. Will your excellencies dine? 
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Host } 

Gia * ( ^ iU you nave ^^^ft' 1 ' 

Host. They will have nothing ! 

Gia. They could get nothing cheaper here. 

Host. Are your excellencies going ? 

. f [Conspirators exit. 

Gia. Well!. What Angular old piAnps ! 

Host. Yes. The fewer such customers we Ifeive, the better for our business. 

Gia. We'll have business enough to day with the wedding, anyway. 

Host. Yes ; and a pretty piece of business that is too. Now that Giletti and 
Marietta are to be married, everything in the house seems to be topsy-turvy. 

Gia, Well, marriage is a thing that is likely to turn any one upside down. 

Host. But what folly for my heat waiter and my prettiest servant-maid to fall 
in love in this busy season, just when the tourists are beginning to come. I don't 
see why they should fall in love at all. I never fall in love. 

Gia. No — you had better not. 

Host. Well, since it must be, it must, and the Sooner it is over the better. 

Gia. And here comes the beginning of the end, our neighbors gathering to 
greet the bride and bridegroom. 

CHORUS. 

(Villagers, Waiters and Servant Maids entering.) 

At last l the happy hour is ringing, 

That brings to love its wedded charm, < 
We hasten from the chapel singing, 
Arm in arm, arm in arm. 
Gia. Behold the wedded pair. 

The fair bride is truly radiant, 
The bridegroom splendid as a star ! 
Host. He is my man, 

Sbe is my servant, 
And here they come, as blest as lovers are. 

(Marietta and Giletti enter.) 

BRIDAL COUPLETS. 



Marietta. To be made man and wife so merry, 

We went to church at early morn. 

Chorus. They went to church at early morn ; 

Giletti. She was blushing as red as a cherry, 

And I proud as a monarch born. 

Chorus. And he proud as a monarch born. 

Mar. The day with our Sunday clothes gracing, 

. Gil. Our hands held so loving and strong, 

Mar. So close with our fond arms embracing, 

Gil. And tripping joyously along. 

Mar. t The birds 'mid the boughs interlacing. 

Gil. ' The birds 'mid the boughs interlacing, 

Mar. Repeated merrily their song. 

Gil. Repeated merrily their song. 

Mar. Come, come, come, here is Giletti. 

Gil. Come, come, come, here is Marietta. 

Chorus. Come, come, come, here is Marietta ; 

Ah I there is Giletti and Marietta. 

Mar.. . Then said the Make,- "Are you both wilMng?" 

He did say "yes," I didn't say "no." 
Chorus. He did say "yes," she didn't say "no." 
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Oil. She gave uus her ymng heartali tbjMltaft 

An honest name I did bc s t a m 

Chorus. An honest name he dW bestow. 

Mar. All oar good friend* o«» naptinia gracing, 

Gil. Followed ns with jubilant song, 

Mar. So close with their fond arms embracing, 

Gil. And tripping joyously along. 

Mar. The birds, etc. 

Gia. Well, Giletti and Marietta, I suppose we can now congratulate you upon 
the realization of your dream of happiness. 

Host. If anybody is to be congratulated on getting married. 

Gia. I'm sure you had every reason to be congratulated when you married me. 

Gil. Our dream is not yet realized. 

Host. And I suppose you, at least, are impatient Well, so am I ; for, since 
this love-making and marrying has begun, there is no possibility of anything else 
in the house. Thank goodness this is the last day of it ; and to-morrow you will 
soberly get to work .again, hfce sensible people, and take time to repent 

Gil. We go to work to morrow ? Oh, no ! we want our bridal tour. 
. Mar. Yes, of course we want our bridal tour. 

Host. Nonsense ! nonsense ! That is only fit for rich lords and ladies. 

Mar. Lords and ladies, indeed ! I am sure Giletti and I know how to enjoy 
ourselves as well as any lord or lady in the land. We understand our privileges ; 
don't we, dear? 

Gil. Tes ; and. a bridal tour is a privilege— a custom of the country. 

Host. Custom of the country be hanged 1 It's my custom here that I'm 
thinking of. 

Gil. But then you promised we should have three days. 

Mar. And that's not much when one is married for the first time. We 
couldn't possibly do with less. 

Gia. I think we'd better let them have their way. 

Host. And where do you intend to go for your bridal tour ? 

Mar. Where will we 90? Ah I that's oneof the questions the girls have 
been asking me. How do I know where, my husband will take me ? I only care, 
to think that it is my duty and my pleasure to obey him in all that he desires. 

THE BRIDAL TOUR. 

Marietta. I know not where we shall be rovlr g, 

With Giletti to hold my hand; 
Since now I am his wife so loving, 
< *'Tis for my hasband to command. 
I've always In this village tarried, 
Young maidens should be kept at home ; 
But we can travel when m&te married, 
And I'm glad of a chance to roam. 
Let us go pack our things— good night ! 
Good night 1 my good friends, au revotr. 

[Mabtrtti, Giletti, emd Villaobrs exit. 

Host. Now let's bestir ourselves and put the house in order for the reception 
of travelers. 
Waiter. No ! Now that Marietta is married, we have no hearts for work. 
Waitress. No! now that Giletti is married, we have no hearts for work. 

THE WAITERS' LAMENT. 

Waiters. We have all a family feeling, 

AU of us love Marietta walL; 
While she, as maid, with us was dealing, 
Not one of ns hie km would telL 
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But now, alas! ste is daetarng 
Giletti for her cavalier ; 
It breaks our hearts, we are despairing, 
We'd rather render up our aprons here. 

Maid Servants. You'll understand, we maids forsaken, 
Employed to work from six to ten ; 
Our only Joy is to awaken 
A tender passion in the men. 
No chance our service here discovers, 
If the men-servants disappear ; 
How shall we get on with no lovers f 
We'd rather render up our aprons here. 

[Waitebs and Maid Servants exit 

Host. Well, that is the most extraordinary proceeding 1 Why, here I'm left 
perfectly helpless in the midst of my busiest season. Ah 1 this marrying, this 
marrying ! It's perfectly ruinous t 

Gia. Well, at all events, we'll have to do the best we can. And, as I live, 
here come some travelers already. 

(Count and Countess enter.) 

Host. Welcome! welcome t Tour excellencies, welcome! (Aside.) Dear 
me! dear me! What shall we dot Surely, Giletti and Marietta cannot have 
the heart to desert me in this strait. (Aloud). What will your excellencies be 
pleased to have ? 

Count. Let us have luncheon and 

Count. And leave us alone. 

Host. Yes, your excellencies ; you shall have luncheon immediately—the best 
the house will afford. Giletti ! Marietta ! 

(Marietta and Giletti enter, running.) 

Gil. This is too bad. 

Mas. Can't you leave us a little while alone ? 

Host. Ah ! for the love of my patron saint, see what a situation I am in ! 
Here are distinguished travelers ; all my waiters have deserted me. You would 
not leave me helpless now. Go get everything ready for then} ; at least attend to 
them before you start away. 

Mar. But — we have some other matters to attend to. 

Host. Ah ! Serve me now, and I will raise your wages ten francs a year. 

[Gu» and Mar. hurriedly enter inn.] 

Gia. What will your excellencies have t Some chicken fricasee ? 

Count. Yes. 

Host. Ah ! Chicken fricassee, Marietta. 

Mar. (entering with table- cloth.) There are no chickens. They have all been 
fricaseed and eaten. There are no chickens. 

Gil. (entering, carrying table-ware,) No, there are no chickens; they are all 
gone. 

[Marietta exits. 

Host. Some fine Bordeaux wine, your excellency ? 

Count. Yes; Bordeaux. wine. 

Gil. There is no Bordeaux wine ! It has all been drank up. 

Mar^ (enters, carrying an onion and pitcher of water.) No, there, is no Bor- 
deaux wine— not even the cork of a bottle. [Go. rushes into inn.] 

Gia. Will your excellencies desire a fine ragout of rabbits ! 



Count. Yea; that will do. 

Mar. Now! who ever saw a rabbit in this part of the country ? 

Gil. (enters with salt and toothpicks.) Rabbits 1 No ; there are none. here 
never were any ! 

Host, (aside.) Saint Andrew ! They will ruin me 1 

Gia. Ah t Perhaps your excellencies would prefer an omelette ? 

Count. Very well ; an omelette. 

Gil. The eggs have gone— — 

Mar. The way of the chickens and the Bordeaux wine. 

Count. Never mind, never mind ; anything will do-r-the best you have in the 
house. 

Gil. There is nothing in the house. 

Mar. No, nothing exoept what you see before you. 

Count. An onion I toothpicks I salt I— and water. Nice dainties for people 
on their bridal tour. 

Mar. On a bridal tour! Ah ! your excellencies command our hearts. We 
have a fellow feeling. Now you shall have chicken and Bordeaux, and anything 
you want. 

Gil. Yes, love does'nt thrive on eaipty stomachs. We will find something 
better than this for you on your bridal tour. 

[Mar. and Gil. exit. 

Host. Ah ! Thank heaven, the shadow of new matrimony unites them and 
saves the reputation of my house. 

[Exits. 
Gia. Your excellencies will be waited upon immediately. 

[Exits. 

Count. At last my dear we are alone. I welcome you to the land of my birth. . 
This evening we will reach my chateau, from which, for so many years, I have 
been an exile. Meanwhile, sit here, dear wife and rest a little, after our fatlgueihg 
journey. 

KISSING DUETT, SONG AND QUARTETTE. 

Count. To think of me ever I'd teach thee— 

We're here as alone as at home — 

I so* love thee! 
Countess. I beseech thee be more careful, 

Should some one come 1 
Count. Should soma one come, 

I would enfold thy form divine, 

So tenderly, so tenderly. 
Countsss. So tenderly, so tenderly. 

Count. I would thus press thy hand in mine, 

So tenderly, so tenderly. 
Countsss. • So tenderly. 

Count. One kiss upon those lips of thine— 

Countsss. But noiselessly. 

Count. So tenderly —and now another— 

Countsss. No! none! 

Count. And twenty others. 

Countsss. That's enough 1 please have done. 

. Count and Countsss. More softly dear, more softly dear. (Kisses.) 

Gil. (entering.) Ah! 
Mar. (entering) Ahl 
Count. Hillo ! what do you want ? 
Countsss. Well, what do you want % 
Gil. Bordeaux wine. 
Mas. The chicken. 

Count. Very well, put it there. That'll do, 
Countsss. Let us have our lunch. 
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Count. That's true 




Gil. 


tfheyiMitwelL 


Mae* 


So I'm confessing ( 


Gil. 


He kissing her. 


Mas. 


So nice to see. 


Gil. 


She did not stir! 


Mar. 


While he was kissing 


Gil, 


' So tenderly. 


Mar. 


So sweet to see. 


Gil. 


Ah! Marietta! 


Mar. 


Ah! Giletti! 


Gil. 


Twas nice to see ! 


Mar. 


'Twas nice to see ! 


Gil. 


I say, I am thinking . 




That we ourselves could do, 




Gould do the same. 


Mar. 


Bet they might see us— > 




I'm shrinking ! 




Dent now, f e, Jnr shame ! 


Gil. 


I will enfold thy form divine, 




£o tenderly. 


Mar. 


So tenderly. 


Gil. 


I win enfold thy form divine, . 




So tenderly. 


Mar. 


But noiselessly. 


Gil. 


I wuttld thus press thy hand in mine, 


Mar. 


So tenderly. 


Gil. 


So tenderly, and now another 


Mar. 


No! none! 


Gil. 


And twenty others - 


Mar. 


Thatta enough ! 


Mar. and Cottntrss. 


Please have done. 


Mar. 


So tenderly, so tenderly, Giletti, more softly, please. 


Countess. 


So tenderly, so tenderly, dearest love, more softly, please. 


Gil. and Count. 


So tenderly, so tenderly. (Kisses. ) 
Ah! Ahl : 


Count and Countrss. 


Count. 


Weil now, well now. 




What's this? The devil! 


Count. 


Before us ! » 


Countrss. 


Before us ! 


Count. 


Why do you thus ? 


Gil. They do not seem to like our revel. 


Mar. Be still, I will 


arrange all that. 



SONG. 



Ton* pardon, sir ; my lady, pardon ! 

We re much confused, upon my life. 
On? simple fault you'll not be nard on, 

JPor one short hoar, not more, I've been his wife. 
My man has thoughts that nature s prone to, 

And faith ! that weakness is my own too. 
Ton were kissing there, kissing there, hissing hot, 

Well, its catching, its catching, is it not ? 

All. Yes, its catching, its catching, is it not ? 

Ten minutes I've watob'd your example, 

Ton understand, pray do you not? 
'Twas yon that gave ustovVs sweet sample ; 
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Approaching fire, sure one gets hoi 
Ton seem to got on well together: 
We too. are love birds of that feather. 

.Ton were kissing there, eta. 



Countess. She tells the truth t 

Count. The truth divinely I 

You're free to kiss, 
Countess. Like lovers, blindly, t 

Mab. We thank you kindly ! 

Gil. We thank you kindly I 



Mab. and Countess. 
Gil. and Count. 



Let us all kiss, 

All kisses should prove 
Sweet as this, 

Each one for iove, 
And love is bliss. 



Rio. (entering.) Ah! my dear young master, I heard of your arrival and 
have hastened to greet you and to accompany you to the chateau. . And you, my 
dear lady, welcome, most welcome. 

Count. This, my dear wife, is my faithful old steward, Ricafdo, of whom I 
have often told you. Much gratitude I owe to him. Indeed, I owe my life to 
him, since it was he who saved me from the peril consequent Upon a 'conspiracy 
against the Arch Duke, into which I was beguiled in my early youth. 
-Rio. Ah ! but my dear young master, you must still be very careful. The 
dangerous men associated with you in that conspiracy are still at large-Hrtill con- 
spiring against the Duke, are still hunted by the Duke's officers, ana, oh 1* if you 
should be supposed in league with them. 

[Distant trumpet call. ] 

Countess. What was that? 

Count. A trumpet call ! 

Rto. Yes, the trumpet of the Duke's dragoons I Ah, master, they come to 
arrest yout I feel a premonition of your danger 1 Why should they come tills 
way, if not to seize you? 

Count. To arrest me! Yes, — without doubt. 

Rio. You must fly; yes, fky at once. 

Count. But how can I escape them? 

Rio. If you do not, you are lost 

Gil. (to Marietta.) That's pretty rough 1 isn't it, to be snapped up in that 
way on one's bridal tour? Ain't you glad, Marietta, -that we're not exoeliilBcies, 
to be getting into such scrapes? 

Mab. Yes. But as we are not, it is in our power to save them. You love me 
a great deal, don't you, Giletti? 

Gil. Why, of course. You know I do. 

Mab. Well, then, you must consent to something that I am about to do. 

Rio. Ah! yes, they are surely coming here! The road of their approach leads 
only to this spot! They will arrest you! You will be torn from your young 
wife ! You will be cast into the Duke's deep, dark, damp, dungeons — Heaven 
alone knows what will become of you. Oh ! you are lost ! You are lost ! 

Mab. No. I will save him. 

Count, Countess, Rioasdo and Giletti. You 1 

Mab. Yes, Giletti; and I will take your places. 

Rio. The very thing. It will ensure their safety. 

Countess. And would you indeed run this risk for our Bakes. 

Mab. Certainly. Let them arrest us if they wish. We have done nothing and 
they cannot do anything to us, because they are stupid enough to make a blunder. 

Gil. But, see here Marietta, I don't know about this. 

Mab. Come, don't be afraid. It will be all right. It will give novelty to our 
bridal tour. , 

Gil. Yes, but not the .sort of novelty that I » 

Count. Rest assured' that I shall be grateful for your timely aid. It will secure 
my liberty. 
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Oil. But I am at liberty now and have no desire to be otherwise. 

Mas. No, you're not. You told me but a few minutes ago that you were ttr/ 
willing slave. 

Rio. Come, consent. 

Gil. Well — but — but then we've only been married to-day, you know, and 

Rio. They will not keep you long. Here take these things. (Giving Count 1 * 
and Countess 1 coat and cloak.) Enter the Inn, pack up for traveling, and leave 
us here to baffle our pursuers. * 

Mas. Oh ! won't it be a good joke on the Duke's dragoons ? 

Gil. But this joke will delay 

Mas. Come, come, you can talk to me within. n 

[Gil. and Mae. exit] 

Count. Ah ! my darling, into what dangers I have brought you ! 

Countess. I fear nothing while you are with me. [ Trumpet ] 

? •» » ■ ^ (Gia. and Host, enter from inn.) 

Host. Ah 1 more travelers — and soldiers, too ! 

Gia. That's splendid! for these dragoons, little as they are, drink like so 
many fishes. 

Rio. (to .Host.) Seem not surprised at anything which may happen. Make no 
remarks, and you shall be well paid as soon as the dragoons are gone. 

Host. Well paid! Then nothing can astonish me — even if you eat the 
dragoons. 

Rio. You, my lord and lady, seat yourselves at that table and pretend to be 
eating. 

Fobtunato (enters, preceded by trumpeters). Ah — troop — dismount ! Guard 
well all avenues of escape. If anybody tries to "-pass " without I " order," you 
will "shoot him on the spot! " Ah — I understand, old fellow, you have got 
some traitors here — ah— conspirators against His Royal Highness Ernesto Quarto 
Archiduco. I — ah — come to seize them ! 

Gia. And who are you ? 

Fob. Who am I ? 

THE LITTLE CAPTAIN. 

Fobtunato. 

Who am I ¥ You must come from Siam f 

I am the pretty little Captain, I am— 

II piccolo, piccollno, 
Fortunato Cherubino ! 

When we are bid on war steeds fleeting, 
To trot through the town on a raid, 
The reveille all hearts are beating; 
All come to see us, matron and maid, 
At once is felt a great commotion- 
Pretty women and girls so gay, 
All to the doorways with emotion 
They come to hear our bugles play ! 
Ta da ra ta, ta ta da ra, ta ta ta ta I 

Now list the noise afar and farther, "] 

'Tis the Captain's loud fan-fa-re ; , .,* ~ v 

The pretty Captain's loud ten-ta-ra, f ( mth CH0RTOi * 

Fortunato Cherubino ! J 

Our uniforms so gaily glancing, 
Small men are we, but great of soul ; 
On our great coursers proudly prancing, 
'Tis grand to see us caracole ! 
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And when, at last, the town we're leaving, 
The beauties, sad to see us stray, 
They come with tears and silent grieving, 
To hear again our bugles play! 

Tadarata,tadarata,tatata! 

Now list the noise, etc. 

[Trumpeters etoit] 

Fob. (to Host.) Ah I old fellow, are you a conspirator? Well, nc, to look at 
you, I should say not. You're too fat. And you, my pretty maid 

Host. Your pardon, Great Commander, that's my wife. 

For. Your wife, ah — demme — what luck you've had. Well, then, pretty wife 
— not maid — do you conspire? 

Gia. It against whom should I conspire? Well, your husband, possibly; 
but that's not my affair. (To Host.) You've travelers I see — ah — who are they? 

Host. Um— ah— well— a— a— [EociL, 

Rio. Merely a German commercial traveler— sometimes called "guerilla" and 
"missionary" in America, I believe — and his wife, most worthy captain. 

Foe. Ah! German, are they? Well, I'll see. If so, they are not germane to 
my mission here. I'll listen to their talk a little. 

NONSENSE DUETT. 

COUNT AND COUNTESS. 

Count. Pumpernickel ist Deutsches brodt, 

Gut mit lager bier. 
Countess. I vant for tell you Herr Gemahlin, 

Alte katze hat lange schwanz ; 
Count. Limburger's stronger als ein goat; 

Deutsch gesprochen hier. 
Countess. . You don't got fun mitout pitzahlin, 

Zu viel Rhein wein makes me tanz. 

Prosst! Gesundheit! Heil! 
Count. Achf Ya! 

Countess. Guten tag mein Heer. 

Count. Ach! Ya! 

Drink, mein frau, das gutes bier, 

Culmbacher, Munchner bier. 
Count and Countess. Hip, hip, hip, hip, hurrah ! 
Fob. For Germans they, 

Count and Countess. Hip, hip, hip, hip, hurrah ! 
Fob. Are very gay. 

Count and Countess. Schenke aus das bier, schenke aus das bier, 

Hip, hip, hip, hurrah ! Ya ! Deutsch gesprochen hier. 

Fob. Ah ! evidently they're not the persons whom I seek. (Looking at Ri- 
cabdo.) Oh ! no, he is not my man. 

Ric. A pair of excellencies who arrived a little while ago — a Count and Count- 
ess I believe— are in that chamber there. They're newly married folk I understand. 

Fob. Ah ! indeed. A Count and Countess. Demme, they're the very ones I'm 
after. And in that chamber there. Ah ! I'll go at once and seize them. But — 
ah ! — they're newly married, I think you said. H'm, perhaps I'd better not too 
suddenly intrude. It might — ah— alarm them. But yet, a soldier's duty must be 
done. [Going off.] 

(Gil. and Mas. enter, laden with valises, bundles, etc) 

Fob. Ah! here they are. 

Mab. Yes, here we are— ready for our bridal tour. > t t 

Rio. (Low to Mae,) Oh! this will never do! Remember, you are excellen- 
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ties now, and a Countess never carries her own baggage. (Aloud.) Let me 
relieve your excellencies. (Aside.) Bear well in miod the parts you have to play 
a little while. Sustain them to the life, and you shall have a rich reward. 

Mab. In fun, at all events. 

Gil. And something much more solid too, I hope, to make amends for this 
delay, which just now is 

Fob. (Aside.) Yes, they're my birds beyond a doubt, and, demme, she's a 
p retty one. By Jove, I'd turn conspirator myself, with her for a colleague. Still, 
**uty is duty, and I must — ah— scoop them in. 

(Makes signal Martial music. Dragoons enter.) 

DRAGOONS CHORUS. 

Nous sommes li dragoni del Ernesto Quarto, 
I fldeli guardian i del Grand Archiduco. 

. Gnu The dragoons! Oh! good Lord I 

How my heart goes pit-pat 
The cockade and the sabre, 
The big sword and brass hat, 
All of that makes me start, 
And I smell a big rat. 
Mab. The dragoons ! How my heart goes pit-pat ; 

Count and Rio. The dragoons! Oh! good Lord! 
How my heart goes pdt-pat. 
All of that makes me start 
And I smell a big rat. 
Countess. The dragoons make me start,. 

And I smell a big rat. 
jv^ i Voila les dragoni, nous sommes li dragoni del Ernesto Quarto, 

( I fidcli guardian! del Grand Archiduco. 
Gband Chobus. It is they, the bold dragoons of Ernesto Quarto. 
Rio. Forward, march ! you see the escort ready I 

March on ! you must obey the word. 
Gil. The dragoons ! * I'm quite unsteady ; 

The thing is getting so absurd. 
Fob. Come, sir, no insubordination ; 

An explanation I must get. 
Mab. We're filled with fear and tribulation ; 

We scarce have get our senses yet 
Fob. (to Mab.) You must not think me quite a savage, 

Permit me, please, to take you by the hand 
I wish to ride beside your carriage, 
And be your escort, and at your command. 
Ah ! how queer is this day of wedding 1 
They must be kept till clouds dispel. 
In a fine carriage we'll be gadding, 

Fear nothing ; they will treat you well. 

Be not afraid, all fear dispel, 

Per Baccho ! I will treat you well 
Mab. And who are you ? 
Fob. Fortunato. 
Mab. Fortunato ! 
Fob. I am their captain truly. 
Mab. What! you are their captain really. 
Fob. And I must take you duly to your chateau. 
Mab. You? 
Fob. L 

Mab. Captain! Really? 
Fob. Captain truly. 
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SONG. 



Fob. 

Gil. 

Rio. 

Gil. 

Mab. 
Countess. 
Fob. 
Chobus. 

Gil. 

Chobus. 
Mab. 

Chobus 



Mabietta. 

A captain, yon! and no moustache ! 

All shining Tike a brand new oent ! 
Yon tread upon your aabrestache — 

'Tis for a play thing you were meant 
Yob* boot no spook of dust discloses, 

No wrinkle in your clothes we see, 
You smell of bergamot and roses, 

Eau d Cologne and of patchouli. 
Instead of fear you move to laughter— 

But what the deuce are those fellows at, 
That they consent to march on after 

Suoh a little man, no bigger than that ! 

Such a little man, etc. 

I see how 'tis ; for, like a true man, 
. Your sovereign shows his tact and grace, 
He knows that, to arrest a * oman, 

A soldier needs a pretty face. 
And so, instead of some big fellow, 

With grisly beard and ugly scars, 
Who war i ike oaths would fiercely bellow, 

•* Ten thousand devils ! thunder and Mars !" 
'Tig you he sends, with sword and spur on, 

Pretty doll ! that would not scare a oat? 
That is the work that they confer on 

Such a little man, no bigger than that ! 

Such a little man, etc. 

Come on, come on, Sir Count, instanter, 
We must begone and that right soon. 
I do not like at all, at all, this banter, 
To follow this bold young dragoon. ■ 
If you dare resist or give trouble, 
You must know that I will shoot quick. 
I much regret to be noble, 
I'm not a Count, it's all a trick. 

Alas! Alas! Sir Count so noble. 

Come on, come on, Sir Count so noble, 
Come on, come on, we must be gone. 
Well then, since they must have a noble, 
And since His I they make a noble, 
The noble at last is resigned to be gone, 

Yes, follow li dragoni del Ernesto Quarto, 
I tideli guardiani del Grand Archiduco. 
Come on, let's go, with speed let's hie us, 
All danger we can well combat, 
Well combat, when he is nigh us, 
Such a little man, no bigger than that 
Such a little man, no bigger than that. 
Come on, come on, come on. 



[etc] 



[End of Act L] 
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ACT II. 

[A hall in the Count's Chateau., Betainers discovered.] 
CHORUS. 

(retainers.) 

In the halls of their ancestors, 
Servants we of this demesne, 
We shall see again our masters, 
"Whom we never yet have seen. 
Let us welcome here our masters, 
Whom we yet have never, never seen. 

Rio. (entering back.) Well, our little plot has succeeded admirably and 
those honest peasants have reached the chateau in their assumed characters of 
Count and Countess, while the real ones have escaped safely. It remains to be 
seen now whether they will properly sustain their several roles until the danger 
of my dear master and mistress shall be past. 

1ST Servant. M. the Count, 

2nd Servant. Madame the Countess. 

(Giletti and Marietta, enter at opposite doors.) 

DUETT, 

[Giletti and Marietta.] 

Gil. Ah! Ah! Tisthou, Marietta! 

Mar. Tis thou, Giletti ! Ah 1 Ah ! Ah ! 

Gil. I laugh despite me, I vow. 

Mar. I laugh despite me, I vow. 

Gil. and Mar. I laugh! I laugh! Ah! Ahi Ah! Ah! Ah! Ah! Ah! 

Rio. Assume an air less droll and queer, 

Remember there are servants here. 
Gil. You're in the right, old man, I grant, 

Mar. But we can't help but laugh, we can't. 

Gil. and Mar. Ah! ah! ah! ah! ah! ah! 

Chorus. All well is this, 'tis not amiss, 

All well is this, they're full of bliss. 
Gil. Ton my word they've dressed thee queerly, 

Mar. Thou'rt really decked in feathers gay, 

Gil. Thou'rt bare below the shoulders nearly, 

Mar. Thou'rt got up in a stunning way. 

Gil. What gorgeous things with lace and braiding, 

Mar. And all these gew-gaws on my frock, 

Gil. Thou look'st as thou wert masquerading, 

Mar. And thou look'st like, just like a turkey cock. . ;. 

Gil. My dear little honey, 

My dear little honey, 

Indeed it is so funny ! 
Mar. Beloved of my eye, 

Beloved of my eye, 

I must laugh or die. 
Gil. and Mar. Ah ! ah ! ah ! ah ! ah ! ah ! ah ! 

I must laugh or die. 
Gil. And yet there's none I prize above thee ! 

Mar. Thou art still the same to me, 
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&l* • "Tis not for ribbons that I love thee, 

Mar. , . Thou art still my little Giletti. 

Gil. I love thee sure, my wife, more dearly, 

Mab. I'm proud of thee, my husband true, 

Gil. But when I see thee dressed so queerly, 

Mas. In faith I can't, I can't, help laughing, too. 

Gil. My dear little honey, 

Indeed it is so funny. 
Mab. Beloved of my eye,, 

I must laugh or die. 
Gil. and Mab. Ah ! ah ! ah ! ah ! ah ! ah I ah ! 

I must laugh or die. 

Bio. It would be well for you to address a few words of acknowledgment and. 
thanks to the retainers who have so warmly welcomed you on this auspicious 
occasion. 

' Mab. Of course. It would be well to address them a few. words on this 
suspicious occasion. Make a speech to them, Giletti. 

Gil. Oh ! yes, by all means. Say something to them, Marietta. 

Mab. No, you. 

Gil. No, you. 

Rio. Only a few pleasant general phrases, you know. 
» Mab. Yes, a few general's faces you know, Giletti. 

Gil. I'm not a general, I'm only a Count. You go ahead, Marietta. 

Mab. No you, you must. 

Gil. Well, if I must. Good fellows and pretty girls, I'm glad to meet yon all. 

Mab. Yes, good girls and pretty fellows, we're glad to meet you all. 

Gil. And I hope well have a bully time. 

Mab. Yes, a bully time. 

Ric No ! no ! no ! That will never do. A Count wouldnt talk to his servants 
in that way. You must be more courtly and dignified. 

Mab and Gil. Oh ! more dignified ! 

Gil. Ah ! good people— I— ah— ah— we— ah— really— I— 

Mab. Yes, good people, you— ah— I— ah— we— ah — 

Rio. No! No! speak after me, so— (prompting.) We are truly sensible. 

Gil. Yes— we are truly insensible. 

Rio. Of the affection and faithfulness which prompts you— 

Gil. Of the affection and faithlessness which prompts you— 

Rio. To greet us as you bave done— 

Gil. To meet us as you have done— 

Rio. And we assure you we will always— 

Gil. And we assure you, you will always— 

Rio. Endeavor to make you happy and comfortable— 

Gil. Endeavor to make us happy and uncomfortable— 

Rio. (To Mab.) You must show that you share your husband's feeiingd on 
this occasion. 

Mae. His feelings— I don't know what they are— but of course I want to share 
them. (To Retainers.) Good people, I share my husband's feelings— I share 
them fully— that is, as fully as I know how. But perhaps the best thing I could 
say, as nothing else occurs to me to say, would be to say that I'll stand treat all 
'round and invite you to drink a cask of wine at my expense, and I hope you'll 
drink hearty to our better acquaintance. 

Rktainbbs. Long live the Count and Countess. (Exit retainers, singing 
chorus, " In the halls of their ancestors.") 

Rio. (To Gil. and Mab.) For your own safety as Well as the success of oiir 
plot, be cautious and you shall be well rewarded. {Exit.) 

Gil. Ah ! Marietta, how glad I am that we are at last alone. 

Mab. And I also, for, now that we are married, and I have a right to tell you 
so, do you know, Giletti, that I like very much to have you kiss me, and that, in 
the presence of so many people as have been about us, would be very un- 
fashionable. t 

Gil. Since you've been in this room, I have .been very much inclined to set the 
fashion. 
, Mab, I am here yet ... 

Gil. And so is the inclination. (Embracing her*) „ 
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things are going, it is hard to tell when we shall have another. (Kissing.) 

Gil. Now, my darling, I am not going to begin finding fault at this early stage 
in our wedded life, but do you still think that this masquerading was altogether a 
good idea ? 

Mab. Why not? Are we not Count and Countess already ? 

Gil. Yes; but by this time, if we were plain Marietta and Giletti 

Mab. Are we not plain Giletti and Marietta to each other still ? 

Gil. Yes, my darling, and lovers still. 

Mab. Yes, always 

Gil. Ah! Marietta! 

Mab. Ah! Giletti! 

(Gil. embracing Mab. whispers in her ear, and putting his arm about her 
waist, leads her to door back,} 

Fob. {Enter 8, meeting them.) Ah! demme! By the way you paw the 
atmosphere, my dear Count, I should judge that— well, ah— it strikes me forcibly 
that— ah— I've called to pay my respects at a most inopportune moment— demme ! 

Gil. and Mab. Oh! no— not at all. Not at all. 

Fob.. I— ah— trust that Madame the Countess has not— ah— been much 
fatigued by her journey ? 

Gil. Oh, she's very tired. Very tired indeed, 

Mab. Ah, yes— I'm very tired. 

Fob. Tired, eh ? And so you were about to re-tire. Ah ! oh, yes, I under- 
•toad. 

SONG, 

fOBTUNATO. 

Oh, yes, I Can perceive my blunder, 

I am a rash intruder here, 
The skies are blue, the grass is tender, 

You'd rather have me far than near. 
I can see by your silent musing, 

To me the door you would have shown, 
For there's no doubt something amusing 

To be said when you're alone. 

Fob. I called to inform your excellencies that the Arch-Duke directs me to 
convey to you an intimation of his purpose of visiting very soon your chateau. 
Hoping that I have not caused you too much inconvenience by my discharge of 
my military duty, I will beg leave to withdraw. 

Gil. and Mab. Oh, yes— certainly, yes. Good day. Good day. 

Fob. And will call again on a more favorable occasion. (Seeing them em- 
brace.) Ah! demme! [Exits. 

GiL. The Arch Duke coming here ! What if he should find us out 

Mab. Suppose we give orders to the servants that we are out. 

Gil. I don t mean that way. Marietta, I'm beginning to be a little afraid that 
something serious may happen to us, if they discover the trick we are playing. 

Mab. Why ! They can do nothing to us ! 

Gil. They may separate us! 

Mab. Oh, no ! They wouldn't have the heart to do that ; and, whatever comes, 
they can never prevent us loving each other very tenderly and truly, my Giletti. 

Gil. No, my darling Marietta. At all events, let us run away from here, to 
some quieter place, where we may— hold a consultation on the best mode of re- 
ceiving his Royal Highness. 

Mab. Yes ; let's hasten to some quiet place to— hold a consultation. 

[Trying the doors successively. They are met at each by one of the Form 

OoNSPiBATOBS,] 

Mab. Giletti, as we can't get into any of the rooms, let us lock til the doors, 
and keep people away from us in that way* 



Digitized by 



Google 



It 

Gil. A good idea, \jthey go to lock the doors, when the CoKSPiiAtofes 
enter, from different doors.] 

ALPHABET SEXTETTE. 





MABIETTA, GILETTI AND OONSP1BATORS. 


Coo. arid Lyo. 


S. A. D. E. 


Sca. and The. 


S. A. D. E. 


Mae and Gil. 


S. A. D. E. 


4 Con. 


Serious is the secret, 


SOA. 


With half a word you have the gist, 




Neertheless, ne'ertheless, if you do insist : — 


Mak. and Gil. 


What then ? 


4 Con. 


S. A. D. E. 


.Mae. 


Dost understand ? 


Gil. 


Not I. They're fooling* 


Mak. 


I can guess, it seems to me, 




1 learnt that, I'm sure, when a-sehooling ; 




'Tis no other matter than a— b— c. 


Gil. 


Think so? 


Mas. 


Let's listen, then, they'll say it once again. 


Gil. 


Well, listen then. 


Mas. 


They'll say it once again. 


4 Con. 


S. A. D. E. * 


Mar. 


A. B. C. D. 


4 Con. 


S. A. D. E. 


Mab. and Gil. 


E. F. G. H. 


Soa. H. 




Mae. H. 




Coo. H. 




Gil. H. 




Lyc. S. 




Coo. A. 




Soa. D. E. 




The. D. E. 




Mab. abed 


efghijklmno pqr stuv 


g h i j k at 


>cd abed abedefgh 


Gil. ) 


abede fgijk 


Mab. >• a b c 
4 Con. ) s a 


defghijklmopqrstuva 


des a d esad 


Gil. ) h i 
Mar. }• h i j 


k a b c d e 


kijkabcde 


4 Con ) e s 


a d e 



a b c d e 

e f g 

bede f g 



So a. Deuce take me ! Deuce take me I 

I think there's some blunder. 
Coc. It seems to me, it seems to me, 

That I am in doubt. 
The. Some small mistake I labor under, 

Lyo. I do not know what I'm about. 

So a. 'Tis they who tax our understanding. 

Coo. It may be we who say it wrong, 

The. Let's try to fix it notwithstanding. 

So a. 'Tis well, we'll try to. get along. 

Ly^ } (. bewildered ^ s r s t 

Mab. T v a h 

Gil. x n a z 

4 Con. s r s t 

Mar. t v a h 

Gil.) x n a z t z t 

ScaJ ^ z x z 



Digitized by 



Google 



18 

Mab.) a b 

Soa. y at c d 

Gil. ) z t 

Mar. ab abed abed abed, &c* 

Mar. )abcdefghijklmnopqrstur 

Gil. y abede f* g i j 

4 Con.) sade sade 

Mab. ) abode fghijk ijk abede 'Tis very good, 'tis understood. 

Gil. Vk efghij k abede Tis very good, 'tis understood. 

4 Con. ) d e ij s art 'Tis very good, 'tis understood. 

[Salvos of Artillery without. Conspirators hurriedly exit 

{Enter Courtiers, Lords, Ladies, Dragoons, Retainers, Fortunato, Piano- 
Doloe, Andantino, Tutti-Frutti, and Chilosa.) 

CHORUS. 

Here comes the Duke ! His Highness proudly, 

Within this castle doth appear. 
Salvos from his great cannon loudly, 

Belch forth to strike us all with fear. 



Aboh Duke. {Enters in haste brusquely.) Good day ! 



I Duke Ernest by the grace divine, 

Greeting! Greeting! 
To these good vassals mine. 

SONG. 

Arch Duke Ernest. 

Original ! Original ! 

I am a true original ! 

Oh ! naught is more original ! 

Than an Arch Duke original ! 

All the Arch Dukes, my predecessors, 
Were like as sheep in a corral, 
All copies they of their ancestors, 
But lam an original. 
My sire was ordinary, rather, 
His baby, that's myself when small, 
Bore no resemblance to his father, 
Who nothing had original. 
They're selling my portrait all over, 
In England, France, Spain, Portugal, 
The likeness you'd never discover, 
So much am I original. 

Chorus and Arch Duke. Surely he is 

Original! Original! 

I am a true original ! 

Oh ! naught is more original ! 

Than an Arch Duke original I 

Aroh Duke. Where is this miscreant Count? Bring forth the traitor and his 
co-conspirator. 

Gil. (to Mar.) Oh ! Lord ! If that is the way he begins, what is to become of 
us by the time he gets through. 

Mar. (to Gil.) Ah ! Giletti I begin to feel weak in the knees myself— un-knees-y, 
as you may say. 

For. There they stand, your Royal Highness. 

Duke. Ah ! you— you— you are not an original ! There have been disgusting 
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precedents for you, in all times and climes. And just now, by the way, it isn't 
easy to always tell who is traitor and who is loyal. There's been a tidal ware in 
politics which has mixed things up terribly. Still, that's no matter now and here. 
Ministers, produce your charges against this wretch. 

Ric. (to Mar. and Gil ) Don't tremble so. Look well assured and smile. 
Whenever the Duke speaks to you, smile. Smile cheerfully and affectionately 
every chance you get. 

Mae. (To Gil.) Yes, smile GilJetti. (Smiling.) 

Gil. (2b Mar.) Smile! Oh, yes; certainly. (With ghaMly grin.) 

Duke (To Ministers contesting for precedence). Here! you jabbering, 
squabbling fools, do you think I'm going to listen tb all those bales of words ? 
Never ! Cut it short ! Boil it down ! Saw it off! 

Ohil. Accused ot crimes innumerable and abominable, insufferable, intolera- 
ble, deplorable, indubitably treasonable 

Duke, ble— ble-ble— firp ! Out it short ! That will do ! Next ! 

Piano-Doloe. I am compelled, your Royal Highness, to inform you that this 
thoughtless and unfortunate man. tempted by seductive and ambitious dreams 

Duke. Brp! There ; don't string it out. Next! 

And. The safety of the state imperatively demands that the most severe ex- 
amination and exemplary punishment should be applied to ferret out, unravel 
and crush the black conspiracies now rife against our sovereign liege ; and I will 
say that a more 

Duke. Brp! Stand back! Next! 

Tutti-Frutti. May't please y'r Majesty ; y'r Majesty will understand ; y'r 
Majesty will apprehend or perceive; or as the eminent la#-giver Solon says 

Duke. Brp! short chop. That'll do. (To Gil.) There; you've heard the 
monstrous crimes alleged against you, and the damning proofs by which they are 
sustained. What have you to say for yourself? 

Gil. (Smiles.) 

Duke. What a devilishly aggravating grin that fellow's got ! 

[Dragoon enters back and whispers to Fortunato.] 

Gil. May it please your Royal Highness, my wife and I 

Duke. Your wife! She's no excuse. (Looking at her.) Well, I don't 
know. She is pretty enough to be an excuse for almost anything. (Catching 
sight of Gilletti's smile.) What a devilishly aggravating grin that fellow's 
got! 

For. Your Royal Highness, wc have just apprehended, in the corridors of the 
chateau, the other four conspirators. 

Duke. Ah! (To Gil.) Your accomplices! So you were plotting here? 
Treason is still hot here. I smell it in the air. 

For. Pardon, your Highness ; but 'tis Patchouli that offends the Royal nose. 

Duke. Ah ! perhaps. Let your dragoons stand farther off. (Seeing Gil- 
letti's smile again.) What a devilishly aggravating grin that fellow's got! 
( To For.) Bring in the prisoners ! 

[Pages place chair of state for Arch Duke. Sca. Cob. The. Lyo. are 
brought in by dragoons.) 

Duke (To Gil.) There they are ! A nice looking set for you and your pretty 
wife to be associated with ! 

Mar. (Smiles simperingly.) 

Duke. What an exquisite smile that woman has ! There's something original 
and charming about it. I like it. A devilish pretty woman. Loveliness of an 
original character. I like it. Provide a seat for Madame the Countess. (Pages 
provide seat for Countess. * Aroh Duke mats her in it. Meets Gilletti 
closely.) What a devilishly aggravating grin that fellow's got. (Re-seating him- 
self.) Let the first conspirator step forward ! 

Soa. I'm first. 

The. No, I am. 

Coo. No, it's me. 

Lyo. It's my right. 

Duke. Here, you fellows! Cut it short! No long stories! (To Soa.) 
What's your name, birthplace, occupation, married or single, age, and what have 
you been up to now? 
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Sca. Mutius Scaevola John Thomas Numa Pompilius Peter Demosthenes 
Smith ; born at Turin ; gentleman ; married and single ; between 25 and 60 years 
old ; not guilty of anything, and 

Duke. (Admiring Marietta, and paying no attention to Scaevola.) 
That's a peculiarly original smile. I like it. A deucedly pretty woman ! ( To 
Soa.) Well, what is it? Go on— quick! 

Soa. Mutius Scaevola John Thomas Numa Pompilius 

Duke. Brp! Get out, you! Stand aside! Next! 

The. It's me ! 

Coo. No. It's me ! 

Lyo. No. Me ! 

Duke. (jToCoo.) You go on. 

Coo. Codes Torqainius Torquatus Sardanapalus Agamemnon Alcibiades Lu- 
cullus Jones; married, frequently; birthplace, unknown; age, doubtful; occu- 
pation, not stated ; doesn't know whether he is guilty or not until he hears the 
evidence. 

Duke. (Looking at Mar.) I don't remember ever looking upon a more sym- 
metrical ankle— round, beautiful. 

Gil. (Jealously pushes down M a rtett a 's dress. ) 

Duke. (To Gil.) Stand aside! Don't intercept! Brp! (Half aside,) A 
lovely ankle ! 

Coo. Ah ! your Highness flatters me. 

Duke. 1 have seen other ankles as small, even smaller, but none so delicately 
turned, none with such perfection in moulding, from the high-arched inbtep to the 
voluptuous — % 

Coo. {Bowing extravagantly.) Ah! Your Highness, you are really very 
complimentary. 

Duke. Stand aside ! Don't intercept! Who are you ? 

Coo. Codes Torquhius Torquatus Sardanapalus 

Duke. It's an ankle upon which Hebe might have poised when handing 
nectar to the Gods in high Olympus! And suca a sweet face! f-uch a heavenly 
smile ! 

Coo. Ah ! Your Highness flatters me ! 

Duke. Stand aside ! Stand aside ! Don't intercept. 

The. He means me ! 

Lyo. It's my ankle he admires ! 

Soa. My smile- my heavenly smile ! 

Duke. Oh ! here. Don't bother me any more with these fellows. Take them 
away. Lock them up— Brp! presto! 

[Dragoons lead off Conspirators. Giletti gets in front of Duke, who 
approaches Marietta.] 

Duke. What a devilishly aggravating grin that fellow's got. (To Fortunato.) 
Remove the husband. 

For. Where? Your Highness. 

Duke. Anywhere out of the room, out of the way- " anywhere, anywhere out 
of the world"— thai is, send him to prison. Lock him up. 

Fob. (To Gil.) The Duke desires that you be conducted to your apartments. 

Mar. Ah ! To our apartments. We are quite ready. 

For. Pardon me. You will remain, my lady, as the Duke desires to confer 
some special honors upon you. 

fc } But, but, but 

Duke. Brp ! Cut it short. Presto. Go ahead. 

Gil. ( With a terrified grin resigns himself to be led away.) 

Duke. (Aside.) The memory of the devilishly aggravating grin that fellow's 
got will stick to me like a nightmare. But (looking at Marietta) tbat sweet 
smile haunts me still. (To the Court.) I dismiss you all. Clear. Go. Get out* 

CHORUS. 

COURTIERS, LORD*, LADIE8, DRAGOON8, MINISTERS. 

Original ! Original ! Surely he is original ! 

Oh ! naught is more original Than an Arch-Duke original ! 

[Exit all but Duke and Marietta. 
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Mae. (Aside.) 'Honors!' All the honors they could confer upon me would 
not repay me for being separated from my dear husband. Ah ! poor GHetti, he 
hw gone to his room alone. 

Duke. I have never seen you at Court, fair Countess. 

Mas. No, your Highness, I have never been to Court. 

Duke. I am much more inclined t r » punish your husband for keeping you 
away than for all the other conspiracies he has ever been engaged in. 

Mar. Why, he could'nt take me to Court— he only a poor — 

Duke. A poor nobleman, you would say, who has earned the just displeasure 
of his sovereign. Ah ! well, yes— but no man is poor who owns the love of one 
so rich in charms as you, Countess. 

Mar. (Aside.) Why does a man talk in that way to a married woman ? 

Duke. Do you know that you have a very bewitching smile? Ah! smile 
once again upon me, beautiful angel. 

Mar. (Aside.) Ah ! he is getting worse and worse. What will this end in 
if he goes on so? (To Duke.) Oh ! your Highness, how can I smile, when my 
poor husband is separated from me ? 

Duke. He is quite comfortable. Don't distress yourself about him. (Aside.) 
He is grinning at his leisure I suppose. 

Mar. And will you do nothing to harm him ? 

Duke. "Harm him!" No, not at all. On the contrary I will take excellent 
care of him. (Aside.) To keep him out of the way. 

Mar. Oh ! Thank you. 

Duke. May I be so bold. (Kissing her.) 

Mar. (Slapping his face.) You're much too bold. 

Duke. Now some men might not like that, but I do. It's original. The idea 
of a pretty woman slapping the face of a Royal Highness because he kisses her ! 
That is original. Ah ! she has certainly never been to Court. And where have 
you lived, Countess. 

Mar. I, Oh— I have lived in the country- among the trees and the green fields 
and the crystal streams, where the songs of birds and bum of insects spoke such 
gladness in the heart of nature as is echoed back from the pure souls of honest, 
innocent people. 

Duke. Well, by Jove ! That's original. I never heard such a description of 
the country before. Always looked upon it as a place tor snakes and grass- 
hoppers and cheese. Egad, she gives me an idea that I'd like to live in the 
country. But how did you amuse > out self there, Countess. 

Mar. Oh ! in an hundred ways. We used to play games at night. 

Duke. Well, they do that at Court too. 

Mar. " Kiss in the ring " and ** hunt the slipper." 

Duke. Ah! different games. 

Mar. And "forfeits." 

Duke. That's more like the general character of our games. 

Mar. And in summer we'd romp among the vines. 

Duke. Yes. That's nice. That's original. How I should like to romp among 
the vines. 

Mar. And in winter, we'd make big bowls of punch and drink it. 

Dcke. Well, that's not original, but it's good. I like it. 

Mar. And we used to tuck up our skirts and wade in the brooks. 

Dukk. Ah! How charming! How original ! How I would have liked to have 
been there. I'm sure I'd like it. 

Mar. And on holidays and moonlit nights, the old fiddler would sit under the 
chesnut tree on the village green, and we all used to go out there and dance and 
sing. 

Duke. Dance and sing on the village green. (Fortunato enters.) Ah ! bow 
my life has been wasted since such original things have escaped me. (To 
Fortunato.) They used to dance and sing on the village green - yes, they did. 

For. Ah !— demme-— used to dance and sing on the village green, did they? 
well !— demme. 

VILLAGERS SONG. 

MARIETTA, DUKE, FORTUNATO. 

Mar. 'Tis at night we meet, we're carousing, 

The minstrel tunes his fiddle string, 
Zing zing zing zing zing zing la la. 
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Duke, Mab. & Fob. Zing zing zing zing zing zing la la. 
Mae. Stride up, old man, a tune that's rousing, 

Let us dance— quadrille — pigeon-wing, 

Zing zing zing, etc. 
Duke, Mar. & Fob. Zing zing zing, etc. 
Mab. Ah ! the violin squeaks, 

The tambourines sound " ra fla," 

Then round we go, and such freaks, 

And we rough-tumble— just so far— 

Aie! aie! aie! oh! Jala! 

When at last we are weary, 

Aie! aie! aie! oh! la la! 

We rest and talk so cheerj, 

Aie ! aie ! aie ! oh ! la la ! 

And that's the way t'be dancing around, 

And that's the way t'be dancing around, 

When we dance, we do it a-trying, 

When we dance, with heels a-flying; 
Duke, Mar. & For. Ah ! that's the way t'be dancing around. 
M ae. There are two just there who are kissing, 

'Tis Zuzon and big Pete — poor things. 

Zing zing zing, etc. 
Duke, Mae. & For. Zing zing zing, etc. 
Mab. 'Neath the big trees they now are missing, 

They're in love, but that no blame doth bring, 

Zing zing zing, etc. 
Duke, Mar. & For. Zing zing zing, etc. . 

In just about an hour, 

Zuzon returns slowly. Ah ! 

Her tears they fall in a show'r. 

Ah! dear me, what will say mamma? 

Aie ! aie ! aie ! oh ! la la ! 
" I will tell her when I meet her," 

Aie! aie! aie! oh! la la! 
" That it was the fault of Peter." 

Aie ! aie ! aie ! oh ! la la ! 

And that's the way we go dancing around. 
Puke, Mar. & For. And that's the way, etc. 

Duke. Well, Countess, now that we have found you, no excuses shall prevail 
t© keep you longer from our Court. You shall be its brightest ornament. 

Mar. I go to Court! Ah, your Highness, I know nothing of Court ways — 
and I don't think there is as much fun there as there is in the country. 

Duke. Fun! Body of Bacchus ! Well have fun. The Court shall be given 
up to fun. Fun! Why, of course. Fun at Court would be something original. 
Wouldn't it, Fortunato ? 

For. Ah— demrae — yes. Fun, of course. Quite original. 

Mar. But I've heard you have such strict laws at Court; now that would 
never do for me. I don't like strict laws. 

Duke. Ah! you would if you made them just to suit yourself. 

Mar. Ah !— that— yes, perhaps, and I think I'd like to try it. Ah ! if I were 
Arch Duke, if only for a single day, how happy I would make everybody. 
There shouldn't be one miserable person in the whole country. Nobody should 
want a dinner, or a skinful of good wine, and all should have such fun ! Such 
fun ! Oh ! it would be glorious. 

Duke. If you were Arch Duke ! By Jove, that's original— that's a good no- 
tion—nobody ever heard of the like before. Fortunato, she wants to be Arch 
Duke. How would you like to enter into her little notion ? 

For. Ah ! demme— I think it would be vastly amusing. 

Mar. What ! Your Highness would really think of making me Arch Duke ? 

Duke. Would I? Why, certainly. It's original. Besides, it's eminently 
proper. The right to rule is right divine, and what right is more divine than 
that of beauty ? Yes, Fortunato, the Countess shall have her wish. Ring my 
bell and summon all the Court. 

Fob. Pedro, Pedro, the Duke's bell. {Ringing hand bell. 
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[Lords, Ladies, Dragoons, Ministers, Pages and detainers coming on.] 

CHORUS. 

It is the Duke's bell that's ringing, 

To summon us, we hear it all. 
At the sound that thence is springing, 

Haste we now to answer the call. 
It is the Duke's bell, the Duke's bell, etc. 

Duke. My lords, I hate all that's tame and rational, 

You're aware that I'm an original; 

Well, sirs, my most eccentric doings hitherto, 

Are merely naught to that which fm about to do. 

Don't put on looks as if o'ercome.with toddy, 

I, Arch Duke Ernest, sound of mind and body, 

The project I conceive to abdicate, and I 

Do abdicate! 

All. What! You? 
Doke. 1 abdicate. 
All. In favor of whom ? 

Duke. What ! dare you so! Ask whom ? What ? which ? when ? why ? well , 
you shall know. In favor of a woman ! 
All. A woman ! 
Duke. Be calm. 

All. What woman, your Highness ? 
Duke. Faith,_it is madame. 
Chorus. 
Duke. 

For. 



Mar. 
For. 
Mar. 
For. 
Mar. 
For. 
Mar. 
For. 
Mar. 
For. 
Mar. 
For. 

Mar. 

For. 

Mar. 
For. 



Chorus. 
Mar. 



For. 
Duke. 
Mar. 
Chorus. 



Duke. 



The Countess ! 

And now, Fortunato, let them behold, 

The insignia of my powers manifold. 

As now it his caprice is, 

I give to madame to hold, 

First, this right hand of justice. 

The hand ; 
The sceptre here of gold, 

The sceptre ! 
The civil list is now due, 

The list too! 
Nor do the two seals lack, 

The seals! 
The name, the domicile too, 

The domicile too ! 
And Gotha's Almanach, 

The Almanach ! 
The Duke's pen goes with the rest, 
And with it goes the Ducal crest, 

The Ducal crest ! 
He confers upon her 
The key of his palace in stucco, 

In stucco! 
And in conclusion he does crown her, 
Archiduc! Archiduc! 
Vive Madame l'Archiduc ! 

Vive Madame l'Archiduc ! 
For me what joy, what spryness, 
I am a Queen and I am a Highness ! 
Well, then, you all shall see just how 
I'm going to run this government now ! 
Run the government now ! 
Run the government now ! 
Run the government now ! 

• Ah ! what chaff! I laugh ! I'm choking ! 
Ah! let us end this carnival show ! 
Yes, the Archiduke is strangely joking, 
They cannot run the government so ! 
Now to Court let us go. t 



Digitized by 



Google 



Mar. Come on, I'll see my dukedom, 

And my husband ! Forgotten, I declare ! 

For. With his companions he remains a captive there i 

Mar. Captives there ! Unhappy men ! 

Give them all their freedom ! 

Piano-Doloe. (To Duke.) Conspirators ! none worse than they ! 

Mar. (To For.) You must obey, you muBt obey ! 

That's the way t'be dancing around ! 

Chorus. That's the way t'be dancing around ! 



[etc.] 



{During Chorus, For. brings in Gil. and the four conspirators.) 



For. 
Mar. 



For. 
Git. 
Mar. 



Gil. 

Mar. 

Duke. 

Chorus. 



Here they are— I released them duly. 

Thank you ! thank you ! Captain, truly. 

Ah ! faith, you've such a charming way, 

Your pay is doubled from this day. 

Ah '. in sooth, 'tis too much of kindness, 

Your good Highness o'erwhelms me. 

He did say, your good Highness ! 

He said Highness! he said Highness! 

Hush thee ! hush thee ! 

Thou must leave me to fix this matter. 

Hush thee ! hush thee ! 

Thou'rt not more cunning much than me, 

And when I bid thee not to chatter, 

Ah ! hush thee ! hush thee ! hush thee ! 

Hush thee ! hush thee ! 

If thou dost think I love thee dearly, 

Hush thee ! hush thee ! 

Howsoe'er strange my mood may be, 

And even though I act more queerly, 

Ah ! hush thee ! hush thee ! hush thee ! 
I'll have him high at the Court, 
I proclaim him the Prince Consort ; 
And half a million crowns you'll pay him, 
And now, without delaying. 

Half a million crowns ! 

Half a million crowns ! 

How she goes on, it does beat all, 

'Tis really quite original. 

Ah ! what chaff! I laugh ! I'm choking, 
Ah ! we must end this carnival show, 
Yes, the Arch Duke is strangely joking, 
We cannot run the government so. 



Mar. (to Gil.) My dear Count and husband, we have as Arch Duke deter" 
mined to confer upon you high dignities. 

Duke. Yes, appoint him on some distant mission- very distant. 

Mar. Stand aside! stand aside! Don't intercept! Brp! 

Ministers. But, your Highness, we protest 

Mar. (to Duke.) Who are those men ? What do they want? (To Ministers.) 
Your quest ? 

Min. We're ministers, your graces, and we do here protest. 

Mar. (to Duke.) Have they in council places ? 

Duke. They're the best that I ken — 

Mar. They have most wicked faces. Replace them all. 

Duke. By whom ? 

Mar. By those four gentlemen. 



Min. (Looking at conspirators.} 
Con. (Looking at ministers.) 
Mar. (To conspirators.) 

Chorus. 

Mar. (To ministers.) 



Conspirators who are tools. 
And ministers who are fools, 
I grant you all free graces. 

Their I*™™' 
I give to them your places. 
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&HOBUd. 

Con. 
Min. 



>■ places. 



Our 

Their)" 

For us good pay, good pay and honor too, 
Let us suppress the Arch Duke, 
We know the hook and crook. 



Mar. My dear Prince Consort, we were about to appoint you on a mission. 

Duke. Give him the ambassadorship to Naples. 

Mar. Is that a good place ? 

Duke. A very good one. Plenty of pay and nothing to do, and it will enable 

(coming close.) 

Mak. Stand aside ! stand aside ! Don't intercept ! Brp ! 

Min. (Ex-conspirators.) But, your Highness, that's a very important mission ! 

Mae. Well, all right. Ambassador to Naples he shall be. (To ministers.) 
Stand aside! stand aside! Don't intercept! Brp! (To Giletti.) Ah! now 
Giletti, I am an Arch Duke and you Ambassador. 

Gil. Bat, when am I to start for Naples ? 

Duke. At once! This very day! Within the hour. The business is most 
pressing. ! 

Gil. Ah ! Marietta, was there ever such a bridal tour. 



Duke. 



Fob. 

Duke. 

Gil. 
Fob. 
Duke. 



( With ChoBus.) 



Come, come, it's time to be getting along, 

All of this seems to me played out, 

'Tis time that we get on our route. 
Tour Highness, all the coaches wait, 
And our good steeds are at the gate. 

To go that way, I never shall, 

There's naught in that original. 
If it be so, 

How shall we go ? 
On foot, singing so ! dancing so ! running so ! 
Laughing so ! singing so ! skipping so ! 

Jumping so, waltzing so, 

Dancing so, polk'ing so— 

Let's go, let's go— 
And all with this refrain so gay, 
So merrily we'll go away, 
We'll run, we'll laugh, we'll sing, we'll prance, 
We'll jump, we'll waltz, we'll polk', we'll dance, 
And all with this refrain so gay, 
So merrily we'll go away, 
We'll run, we'll laugh, 
That's the way t' be dancing around, 
And all with this refrain so gay. 



(etc.) 
(etc.) 



[End of Act IL] 
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ACT III. 

[Night Scene— Exterior of Chateau. The Aroh Duke, disguised as one of 
the patrol, discovered asleep on the steps at the door of Chateau.) 

(Enter Fortunato and patrol.) 

CHORUS. 

[patrol.] 

In uniform, we're guardians of the night, 

Our vigil keeping, 
Starlight or storm we march with footsteps light, 

While all are sleeping. 
High street and dark, 
By street and park, 
Coal-holes and coops, 
Clothes poles and stoops, 
Bed-rooms and halls, 
The tombs and walls, 
The towers, boudoirs, 
And reservoirs, 
The bridge, the ledge, 
The ridge, the hedge, 
Demesnes, abodes, 
Ravines and roads, 
The doors, 
The floors, 
The goods, 
The woods, 
The spoons, 
Saloons, 

And drunken loons, 
See to the whole, 
We must patrol. 

Fob. (2b sleeping Duke.) 'Tention and advance brigadier, 
Duke. Present! all right! my Captain. Here! 

Fob. Advance and to your duty get, 

He appears, he appears, to be sleeping yet. 
Dues. With this work I am quite disgusted, 

This guard to keep and get no sleep, 
Fob. To us the Countess has entrusted v 

This vigil true near her to keep. 
Duke. But happily, the sunrise yonder, 

Begins to gild the horizon blue. 
As you'll perceive. As you'll perceive, 
My bold commander. 
Fob. Brigadier, what you say is true, 

Chorus. Brigadier, Brigadier, what you say is true. 

Duke. I do not like your constant jeering, 

That I'bj too old for your young band. 
For. It seems to me you're hard of hearing, 

And I would have you understand. 
Duke. I do not need, though they may be true, 

To hear these things that are not now. 
You take me then, you take me then, 
To be a booby. 
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Fob. 

Chorus. 



Brigadier, Brigadier, what you say is true. 
Brigadier, Brigadier, what you say is true. 



For. (2b Duke.) Graybeard, you're too old for military duty. You need too 
much sleep. Why don't you get out of the service, retire on hulf-pay, and only 
wake up on Sundays. Demme, old fellow, you're played out. 

Duke. Played out! (aside,) Well, if you only knew it, my young poppin- 
jay, I think I can play out a dozen of your sort yet, but (aloud) I'm thoroughly 
worked out. 

Fob. Are you not aware that wc have been ordered to keep strict watch under 
the windows of the Countess there ! 

Dues. Ah ! I've been watching for two long hours, and with no success as 
yet. I hope I shall be soon relieved. 

\Exit Patrol- Fobtunato driving off Duke. 

Duke suddenly returns, running, goes to door of chateau and enters. A 
scream is heard within. Patrol runs on again. Duke re-enters hastily 
from chateau. Marietta appears in door. 



PatbOl Chobus. 



Fob. (to Mab. 
Mar. 
Fob. 
Mab. 



Chobus. 



What is that noise, some dread alarm 'tis, 
Sure we heard a startling cry ! 
What ! the Countess ! It is the Countess ! 
What does this all signify. 

Explain yourself. 
Behold, it is that rascal. 
Tell us, without fear, your complaint, 
In my room he dared appear ; 
A lady's chamber ; Arrest him now. 
Arrest him now. 



Fob. 
Mab. 



Chorus. 
Mab. 



Chobus. 
Fob. 



Duke. 

Fob. 

Chobus. 

Fob. 
Chobus. 



Tis done, but speak Madame, we ask all, 
Explain to us, what did he want. 
What did he want ? What did he want ? 
Please tell it to me, 
I think, for I'm so innocent, 
He did just want to interview me, 
Without waiting for my consent. 
I'm not a very Smid creature, 
But I began to cry with fear ; 
He's looking now pure as a preacher, 
Ah ! the brigand, the brigand, brigadier. . 
Ah! the brigand, brigadier. 

I sleeping there like one enchanted, 
He came and woke me in a heap, 
Good faith ! he got, well, not what he wanted. 
" Excuse me," said he— like a sheep. 
You know my husband's gone— 'tis teasing, 
And I was dreaming— something queer, 
I know not what, but it was pleasing ; 
Ah! the brigand, the brigand, brigadier. 
Ah ! the brigand, brigadier. 

The deuce ! the household's peace needs an example, 
My men, my men, he must at once atone, 
Take him and shoot him as a sample, 
In yonder ditch let it be done. 

Shoot me as sample ! 

Shoot him as sample ! 

Shoot him as sample. 

Go now, go now, at once do it! 

Come now, come now, at once do it. 
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Duke (to Foe.) Colonel stop! stop a bit. You 

Mus'nt shoot me ! I'm the Arch Duke.' 
No scandal here let's have, 
In my fine chateau. 
Keep all of you I crave, 
• * , My incognito, 

I am the Arch Duke ! 

Fob. Eh! What! The Arch Duke! 
Duke. But, be silent. 
Fob. All right, all right :— 

(To 2 Deagoons.) My good friends, you must know, 

No scandal let us have, 
In his fine chateau, 

Keep, all of you, I crave, 
His incognito. 

It is the Arch Duke! 

Mae. Eh! What! The Arch Duke! 

1st and 2d Deagoons. Eh! What! The Arch Duke! 

Fob. It is the Arch Duke. 

War. and 1st and 2d Deagoons. In truth, the Arch Duke! 

Mar. But, be silent. 

1st Deagoon. Must we then shoot him all the same ? 

Fob. No ! Let him vamose as he came, 

And quietly, but, then, you know, 

Keep dark on his incognito. 

Mab. (To 4 Deagoons.) All of you, you know, conceal his little game. Be 
cautious and reticent ; no scandal let us have. For 'tis the Arch Duke ! 

4 Dragoons. (To 2 others.) The Arch Duke 1 ! No scandal let us have, for 
'tis the Arch Duke ! 

7th and 8th Deagoons. (to 2 others.) The Arch Duke! But, no scandal! 

9th and 10th Dragoons, (to 2 others.) The Arch Duke! But, no scandal ! 

11th and 12th Deagoons. (to others.) The Arch Duke! But, no scandal! 

Choeus. The Arch Duke ! The Arch Duke ! 

We must keep his incognito. 
No scandal let us have, 
In his fine chateau . 
Keep, all of you, we crave, 
His incognito. 'Tis the Arch Duke ! 
But, be silent! 

Fob. Let your Highness be perfectly assured ; 

Tour incognito shall be most carefully preserved. 

Duke. As this campaign, so far as I'm concerned, seems to have come to an 
end, I think the best thing I can do is to discharge myself from the service. For- 
tunato, be mum, and you shall be a general. 

Fob. In a " general " way, I shall be more " mumm " than any that is bottled. 

[Dragoons exit] [Duke exits.'] 

Mab. (to For.) Well, Colonel, many thanks. I suppose, under the circum- 
stances, there is nothing more to be said than "good night." 

Fob. Ah! yes, yes. There is much to be said. Would you thus bid a formal 
cold "good night ' r to one whose heart is thirsting for a tender word from your 
dear lips. 

Mar. Oh ! see. Its very late. The darkest hour of all the night. It isn't 
proper that we should be talking here. 

For. All hours belong to love. 

Mar. But it is almost day. 

For. Then our interview will be proper enough. 

Mar. Oh ! think how tond of scandal some good people are. Would I escape 
their tongues if they should rind me with you here ? 

For. There is no innocence so safe as cunning which defies detection. 

Mar. \Iore clearly still from what you say it seems to me that I should quick- 
ly bid good-night. 
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DUETT. 

Fortunato and Marietta. 

Fob. Oh! stay a moment more! Ah! stay thee, 

y For o'er thee, the sun peeps over yonder hill. 

Mas. Alas ! let me implore you ! Leave me now ! 

Leave me now 'tis my will. 

For. Oh! how my heart doth long for thee. 

I know that there are two, my dearest, 
Who ardently are seeking you ; 
There's first your spouse, whose claims is clearest, 
And then the Duke who dares to sue ; 

* Well, now a third one stands before you, 

Who,, timid as a man can be, 
Dares yet reveal that he adores you. 
Ah ! and he's the nicest of the three, — 
Yes, he's the nicest of the three, — 
I am, I am, I am the nicest of the three. 
The Arch Duke would but affright you, 
He is ugly and he is old, 
Your husband, he could not delight you, 
To husbands, wives are always cold. 
And yet the hour is now advancing, 
In which your love must anchored be, 
Must choose where it is most entrancing, 
Ah ! I am the nicest of the three. 
I am, I am, [etc.] 

Mar. Pray, what do you mean, sir. 

For. That I do love you ! I do love you ! 

Mar. Prithee hush ! 

For. Listen to me! 

Mar. Prithee hush ! Prithee hush ! 

No, I do not wish to hear you, 



For. List to me. 



Leave me now. 



Come hear the heart implore you, 
That is all thine, I vow, 
But one kiss, but one, my dear. 
Mar. Cease I pray! No! I'll ne'er relent. 

For. You say u no," and your eyes, Ah ! they do consent. 

Mar. His hand that I'm repulsing, 

Alas ! in mine 'tis thrilling, 
I fear, although unwilling, 
For I'm so innocent. 
For. Fierce love doth inflame me, 

Inflames and overwhelms me, 
There are the sun's bright beams above, 
It is like youth, and it is love ! 
Mar. Ah ! This hour is agitating ! 

How my heart is palpitating ! 
For. Ah ! be thou yielding to my prayer. 

Mar. I tremble, and I'm hesitating ! 

Fob. But one sweet kiss! 

Mar. I tremble ! 

Fob. Oh! list to me! 

Mvb. I'm yielding ! 

For. But one sweet kiss ! 

For. and Mar. Ah ! 

Mar. Ah ! he's the nicest of the three, 

He is the nicest of the three, 

Fob. and Mar. j%£ \ the nicest of the three. 
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[8oa., Coo.,. The.; Lyo., enter. ] 
Soa. Ah! Oh! 
Coo. 'Hem! 
The. Ahem! 

Lyo. M'm! [Mar. runs off into chateau.'] 

Soa. Well, 
Coo. Did you ever? 
The. No, I never, 
Lyo. No, I never 
Sca. Did 
Coo. See 
The. The 
Lyo. Like. 

Soa. (to Foe.) Confide in us. We see ; we know ; but we are silent. 
Coo. We see, we know, but we are silent. 
The. and Lyo. Hush! Hush ! 
Soa. Youthful hero, accept my congratulations. 
Coo. I wish you joy, and make no doubt you'll have it. 
The. A good joke on the old Duke ! 
Lyc. You are young ;- Beauty belongs to youth. 
Soa. * 



i- 1 
Coo. I 



The ^ Go * li wnile y° u ' re young. 

Lyo.' j 

Foe. There's some mistake here. 

Soa. Oh ! no. No mistake at all. None at all. We came, as newly appoint- 
d ministers, to confer with her Royal Highness upon affairs of state, but finding 
more important affairs in course of transaction, — we beg leave to gracefully retire. 

Coo. ) 

The. > We beg leave to gracefully retire. 

Lyo. ) 

Fob. But I tell you, you are mistaken. What was your important affair. 

Soa. Our predecessors have taken up the thread of the conspiracy ! 

Coo. And they are at this moment in the inn of " The Everlasting Conspiracy. 

For. Is it possible. < 

Lyc They are preparing a revolution. 

Coo. We must act. 

The. Vigorously — 

Lyo. Against such disturbers of the peace. 

Soa. They must be crushed ! 

Coo. ) 

The. y They must be crushed. 

Lyc. ) 

For. Very well gentlemen, we will c r r r r r ush them. 

Soa. 1 

The T C r r r F r U8h them * 

Lyo! J 

For. I'll mount my horse, hasten to the inn of the " Everlasting Conspiracy," 
and bring back with me those disturbers of the public peace. 

Soa. Are you quite sure you can find that inn ? 

For. Perfectly, your excellencies— I had the honor of arresting you there last 
summer. [Exits. 

The. That's so. 

Soa. I had forgotten all about it. 

Coo. ) 

The. > He called us " your excellencies." 

Lyo. ) 

Soa. But for how long shall we be bo ? 

Coo. Our affairs are mixed up. 

The. The Archduke is furious. 

Lyo. But we have Madame the Archduke with us. 

[Mab. appears in door of chateau.] 
Soa. Yes, but she will soon get into hot water. She is deceiving the Arch 
Duke. 
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Coo. Yes, for the little Captain's sake. 
The., Lyo., Coo., Soa. Yes! ha! ha! ha! ha! ha ! 
Mar. {Joining them.} I hope you are enjoying yourselves, gentlemen. 
The., Lyo., Coo., Soa. Ah ! Madame the Arch Duke. {Bowing.} 
Mab. Well, now, that's very pretty— what you were saying about the Arch 
Duke and the little Captain— all that scandal. 
Soa. Scandal ! 

Coo. Scandal ! 

The. Scandal! 

Lyo. Scandal ! 

Mab. Yes, scandal. I say so, and I think I should know best. 

SONG. 

Marietta. 

The Duke, with royal kindness, 
Proclaims me Royal Highness; 
In spite of all my shyness, 
He gave me crown and all. 
With supreme power invested, 
His sceptre with me rested, 
As he himself suggested, 
It was original. 

But my heart I'll not be selling, 
Ton my word, whate er they're at, 
Spite of all that he may be telling, 
The Arch Duke has had, not that ! 
Not that! Not that! Not that! 
The Arch Duke has had, not that ! 

{Clicking the thumb-nail with the teeth at each " not that") 

Duke. {Lords, Ladies, Dragoons and Pages entering with him.) It's 
quite an original thing for me to be up so early in the morning -unless I've been 
up all the night before. The originality of the situation puts me in a good humor. 

Ministebs. Then your Highness will listen to affairs of state. 

Duke. Get out ! Brp ! Presto. If I'm in a good humor, it is'nt for such tedi- 
ous business as that. I much prefer to pay my respect to - {approaching Mar, 
meets Gil., who enters suddenly, smiling ) What a devilishly aggravating grin 
that fellow's got. 

Gil. Your highness ! What a shameful letter has been given me. It acci- 
dentally came open upon the road; — Oh! yes, quite accidently I assure your 
Majesty ;— and I happened, quite thoughtlessly, to look at the contents. Just see 
what credentials I was started to Naples as ambassador. 

Duke.' [Beading.] "To his Majesty, the King of Naples, Greeting! My 
dear cousin. Take this fool and keep him in Naples as long as you can. (To 
Ministers.) What the deuce does this mean ? How is it possible that you could 
have given to one of my ambassadors such credentials as these ? 

Soa. It seems to me that is about the tenor of credentials and letters of intro- 
duction generallv. {leaking letter.) 

Mab. Ah! Gilletti! 

Gil. Ah! Marietta! 

Mab. So you have commenced your honeymoon without me. 

Gil. Yes, but I find it a bad way, and the rest we will enjoy together. 

Count. {Entering with Countess.) Your Highness, we throw ourselves upon 
your royal mercy. We aTe the real Count and Countess, and as we have proof of 
our innocence, we do not fear to appear before you and trust in your clemency. 

Duke. Ah! you are the real Count and this is the real Countess. {Aside) 
Well, perhaps not so original as the bogus one, but still devilish pretty. 

Countess. {Aside.) Once, my husband conspired against the Archduke— 
now, by the way the Archduke ogles me, I fear he thinks of conspiring against 
my husband. 

Duke. Ministers, we appoint the real Count our Ambassador to Naples. 

Countess. {Aside.) Ah ! I was sure of it. 

Duke. Make out his credentials immediately. 
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Soa. Your Highness, we have the letter ready— the same that we prepared for 
the other party. 

Duke. That will answer our purpose perfectly well. But {Looking at Mab. 
and Gil.) what are we to do with these good people ? 

Mab. Oh ! don't you bother yourself about us. We can take care of ourselves 
perfectly well. Can't we, Giletti ? 

Gil. Yes, Marietta. Well soon be very happy, if they'll only let us alone. 

Mab. And to begin with, I abdicate. 

Duke. Well! I thought I was the only officeholder that would voluntarily 
give up another term. 

FINALE. 

Marietta. 

I am no longer Countess, 
I am no longer Highness; 
With great delight, in kindness, 
I abdicate the throne— 
My husband. 
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I shall take every opportunity to recommend and praise 

your instruments. 
For the last six years your Pianos hare been my choice fur 

the Concert Room, and at my own house. 
Your Uprights are extraordinary instruments and deserve 

their great success. 4) 

I have used the Pianos of every celebrated maker, but give 

yours the preference over all. 
Your instruments surpass my expectation, and I rank you, 

justly, as theforernost manufacturer of the day. 
Your Pianos astonish mc. I assure you that I have never 

yet seen any Pianos which equal yours. 
I feel that every one is fortunate who owns a Weber Piano. 
Madame Parcpa called your Piano the finest in the United 

States. I fully endorse that opinion. They have no rival 

anywhere. 
I consider the Weber Piano the best Piano in the world. 
Amongst the many excellent Pianos made in the city, The 

Weber ranks foremost 
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